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I aim to design a typeface that embraces
the visual beauty of Farsi typography,
and introduces the common sounds and
consonants of the language to familiarize
Westerners with the spoken and written

language of Iranians.

~Ghazaleh Etezal
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functional goals

I want to open the public’s eye to sounds that were never exposed
to be appreciated. I want to embrace those sounds; those com-

plicated names; those impossible to remember pronunciations. I PER SIAN

want Persians to embrace their identity, their history, their script, VOCABULARY

their alphabet and captivate the non-Farsi speaking population of
INTRODUCTION

the world with the unique qualities of spoken and written Farsi. o, R
r. Persian is written in the Arabic script, which is read from right to

left. The letters o p, E:,j;anddfgw:readdedhy the Persians to the

The strategy is to visually communicate the writing culture and Arabic alphabet. For the complete Persian alphabet see para. 5 below,

1, VowgLs:
i approximating to the vowel in the English word *beat® and
represented by & in the Arabic script, e
4o bid, willow-tree,
¢ approximating to the vowel in the English word *bed* and not
represented in the Arabic script, e.g.
4 beh, better,
& intermediate berween the vowels in the English words *bed’
and *bad” and not represented in the Arabic script, e,
4 bad, bad.
@ approximating to the vowel in the English word ‘barred” and
represented by | in the Arabic scripy, ez,
34 fbad wind.
o rather more rounded than the vowel in the English word
book' and not represented in the Arabic ScTipt, e,
03y, bordan, to carry.
Iranian Typography Now: http://pingmag.ip & approximating to the vowel in the English word ‘booed® and
represented by 3 in the Arabic scripr, e.g.
2w bud, he, she or it was,
k¢ and a are front vowels; @, o and & back vowsls, i, @ and u are
longer than ¢, a and o. The latter group, namely ¢, a and o, are slighily

Emlongad “’hfn followed by two consonants in the same syllable, bue
KAAF initial farm + MIM final form I'.I:.‘r'ura:“uhuﬂn Lo bk Pm]nngd. g P

A vowel approximaring to the vowel in the English word ‘bit* is
heard ina few words, notably ** fof ‘six’ (except in the expression
w3 =2 fef o bef*six and five’ used in backgammon, when the vowel
KAAF initial form + MIM medial form + TE final form of A2 approximates to the e of the English word ‘bed"). This vowel
as regards articulation time, to the group ¢, aande. Its occurmenoe,

give consonants such as gh and kb credibility in a hybrid typeface.

I believe now that we are a global village, we should take it upon
ourselves to invigorate rather than desert other languages. My
typeface hopes to be a stepping stone for introducing Farsi language
conventions to the Roman alphabet and encourage inclination to

familiarization with spoken and written Farsi.

This project is experimenting a new realm of hybrid typeface design R
and phonetics, therefore its application from a starting standpoint
I envision to be a tool for Farsi education. It could potentially be

used in language books to replace phonetics or perhaps serve as an

online platform with sound recordings / regulations to facilitate its

HAAF initial form + MIM medial form + TE meadial form + RE final form

bt

Iranian Typography Now: http://pingmag.jp

purpose. It will be easily legible in English and will include all letters

of the Roman alphabet, therefore it could be used for aesthetics “ %ﬁ% W o

"
% . ; |
O i I s |
N Y * :

% %,
P o, %h&/o %@l‘ ﬂq__‘.
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purposes as well.
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Fedra Arabic Demi (Typotheque)

sources & references

Midan Regular (Linotype)
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FF Falafel Swash (FontFont)
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The design of this typeface will be very much influenced by Persian
calligraphy and closely resemble strokes in Farsi letters yet still

be distinguishable as Ronlan letters. I want to focus on grasping
sensitivity through c!reful ogservatlon of various Arabic / Farsi

» L]
typefaces as well as the elegant and graceful Persian calligraphy
which has its own unique quality and attributes.
-
-
\‘

calligraphic and typographic images are persoanl photos from owned books

Jalal Bold (Linotype)
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